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GREEK PROSODY. 



INTEODTTCTION. 

The following pages pretend to little of originality. 
Their object is to place before the reader the different 
Greek metres in as simple a form as possible. He is 
left purposely to form his own roles, which is easily done 
from a glance at each scheme, the regular foot being 
placed in its own situations in black, while its allow- 
able substitutes are subjoined in their respective positions 
in red. Those variations only which from their frequent 
occurrence have acquired a specific name, are reserved 
for a Second Part, in order to prevent needless confusion. 

In each scheme the most usual system is given as an 
example, the rules applying almost invariably to every 
length of the verse. 

A few general principles only will be given to facili- 
tate the application of the systems. 

It is to be observed — 

First, — That any metre will admit, except in certain 
places peculiar to itself, any foot whioh is of equal power 
to itself, whether resolved or not. 

Secondly, — It will admit a foot of even greater power 
than itself, in places where the voice rests more than 
others. This place will of course vary with the species 
of verse* 
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Thirdly, — Some allow a foot of less power, if the 
sound be similar. 

Thus, in the first case, the Dactylic or Anapaestic 
metres admit the Spondee. The Iambic admits the 
Tribrach. 

In the second, the Iambic admits the Spondee in the 
odd places. The Trochaic, in the even. 

In the third, the Antispastic admits Pffion III. 

Observe, however, that some metres are so directly 
opposed in genius of construction, as not to allow of in- 
terchange; as the Iambic and Trochaic, which are con- 
verse of each other. 
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INTRODUCTORY REMARKS 



GREEK METRE. 



The principal metres, which we meet with in Greek 
Poetry, are the Dactylic, the Iambic, the Trochaic, the 
Choriambic, and the Anapaestic. 

Of these, the Dactylic, which is the most graphic and 
didactic, is the metre of Heroic and Pastoral Poetry; 
the former being written in the old Hellenic language, 
the latter in the Doric dialect after the division of the 
tribes, the Dorians being chiefly a pastoral people, dwell- 
ing in the hilly regions of Arcadia and other inland tracts 
of Hellas. 

Of Heroic metre and its great Parent, Horace thus 
testifies, — 

Res gestae regumque, dacnmqne, et tristia bella 
Quo scribi possent numero monstravit Homerua. 

Ars Poet., v. 73. 

Homer, who is regarded as the father of Epic Poetry, 
is supposed to hare lived about the year 1016 B. C; or, 
according to Herodotus, about 884 B.C. Seven cities 
have contended for the honour of his birth, whence the 
following distich, — 

Smyrna, Chios, Colophon, Salamis, Bhodoa, Argos, Athens, 
Orbis de patria certat, Homere, tua. 
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The Iambic, a steady, grave, but easy metre, was 
applied to the stage, as best adapted to the language of 
ordinary life, which it is required to amplify and [adorn. 
Hence, in Tragic writing, we find its roles most rigidly 
adhered to; in Comic frequently departed from, whose 
humour requires a more negligent style of colloquial ex- 
pression. 

This metre was invented by .Archilochus, a poet of 
Paros, who flourished B.C. 685. So Horace— 

Archflochum proprio rabies armavit Iambo: 
Hunc Socci cepere pedem, grandesque Cothurni, 
Alternis aptmn Sermonibus, et populares 
Vincentem etrepitus, et natnm rebns agendis. 

An Poet. 79. 

His verses are said to have been exceedingly acrimo- 
nious, whence Horace applies to them the title of Babies ; 
and Cicero, speaking of violent and severe edicts, calls 
them ArcMkchia Edieta. 

The Trochaic, which is the converse of the Iambic, a 
rapid saltatory metre, is used more especially in the 
choral parts of Comic Poetry, when the Poet wishes to 
infuse more than ordinary wit and spirit into the collo- 
quy, to arrest the spectator's attention, and vary the 
grave monotony of the Iambic. 

The Anapaestic is common to both Tragedy and 
Comedy, being indifferently used in both. When the 
play is opened by the chorus, it is in Anapaestic metre.* — 
(See iEsch: Persae and Supplices). 

It is used by the principal characters occasionally, as 
well as by the chorus, being well suited to the expression 

* The play is usually closed also in Anapaestic measure : never in 
Iambics. The Cyclops of Euripedes, which ends in Iambics, being a 
Satyric Drama, cannot be taken into account. 
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of sudden and vehement emotions. — (See particularly 
Mooh. P. V., v. 1101. Eur. Hec. v. 68). 

The Choriambic, which is peculiarly the metre of the 
chorus, is composed by the union of the Trochee with the 
Iambus. (Hence its name; for the old name of Trochee 
was Choree; whence Choree + Iambus). 

It thus tempers the severity of the one with the live- 
liness of the other, producing an agreeable and easily 
flowing measure, well suited to the choral odes, which 
relieve the dignified language of Tragic dialogue, and 
yet contain matter of solemn advice and reflection, — 

Actoris partes chorus, officiumque virile 
Defendat: neu quid medios intercinat actus 
Quod non proposito conducat, et haereat apte. 
Die bonis foveatque et consilietur amice, 
Et regat iratos, et amet pacare tumentes. 

Hor. Ars Poet. 193. 
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I.— IAMBIC. 



This is the invariable metre of Dialogue in the 
Greek Dramatic Poets. Those, whose writings 
have been preserved to us, are in 



A. TRAGEDY. 

iEscHYLus. — The oldest of the Tragedians, and 
"the first who introduced two actors upon the 
stage, and clothed them with dresses suitable to 
their character," thus improving upon the first 
rude attempts of Thespis, whose dramatic repre- 
sentations appear to have been little different 
from those of his travelling brethren in these 
days, who frequent our fairs in country towns. 
Thus Horace, — 

Ignotum Tragic© genus invenisse Camsns 
Dicitur, et plaustris vexisse poemata Thespis 
Qui canerent agerentque peruncti fecibus oia. 
Post hunc, persons palteque repertor honest® 
iEschylus et modicis instravit pulpita tignis, 
Et docuit magnumque loqui, nitique cothurno. 

Abs Poet. 275. 

He was a warrior as well as a poet, and served 
at the battles of Marathon, Salamis, and Plataea. 
Of ninety tragedies, forty of which obtained the 
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prize, only seven have reached us. He is the 
poet who, most of all, seems akin in imagination 
to Shakespeare. He died at the court of Hiero, 
Tyrannus of Syracuse, the great patron of learn- 
ing, B.C. 456. 

Sophocles. — The successor of iEschylus. He 
is said to have composed one hundred and twenty 
Tragedies, of which only seven remain. In point 
of nervous vigour and grandeur of imagination, 
inferior to his predecessor, whose writings breathe 
the spirit of the old Titanic religion, he is yet 
superior in elegance and correctness of dramatic 
arrangement. He died 406 B.C., at the advanced 
age of 91. 

Euripides. — This poet, the third in order of 
time as he is in rank, possessing little of the 
exalted notions both of religion and morality, as 
well as of true genius, which characterize both 
^Eschylus and Sophocles, is said to have written 
seventy-five Tragedies. He was the rival of 
Sophocles, who survived him, as he died in the 
year 407 B.O. 

Origin of Tragedy. TpayySla = Tpayoc fly* A 
goat being originally the prize for the best com- 
position. 

B. COMEDY. 

Aristophanes. — Born at Chollidse, a dome of 
Athens; flourished B.C. 484. He was dis- 

B 
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tinguished by uncommon ability and great patrio- 
tism, but he indulged in great licentiousness of 
expression. He is mentioned by Horace in con- 
junction with the two other early Comic writers, 

Eupolis, atque Cratinus, Aristophanesque Poete, 
Atque alii, quorum Comoedia prisca virorum est. 

Sat. L 4. 

Subsequently flourished Mknander, B.C. 300, 
of whom it is ever to be lamented that nothing 
but a few fragments remain to us. 

The old name for Comedy (Kayi«3/a,* from 
jcwfiot, a revel, or mtyw/, a village, and ffl a song,) 
was Tpuy^Sia = Tpuf-yoc jffij), because they sang 
with lees of wine smeared over their faces, " per- 
uncti faecibus ora." 



II.— TROCHAIC. 



This metre occurs chiefly in the Choruses of 
Euripides and Aristophanes. 

For instances see iEsch. Pers. 705 ; Soph. CEd. 
Tyr. 1516; Eurip. Orest. 1508; Phoen. 591; 
Iph. in Aul. 317; Arist. Ach. 637; Vesp. 470; 
Aves, 997. 

* Probably KapolU was the original name for both 
Tragedy and Comedy. Dioscorides, in his Epigrams, 
calls the plays of Thespis xufiovg, and says that they were 
an entertainment to the xq^toli. 
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III.— ANAPAESTIC. 



This metre recurs continually throughout the 
Dramatic Poets. 

See Math. Pers. 1 to 64; Prom. V. 1061 to 
end; Agara. 40 and 346; Soph. (Ed. Col. 1751; 
Trach. 1261; Eurip. Hec. 59; Medea, 96; Hipp. 
1342; Troiad.98; Arist. Ban. 943; Vesp. 521; 
Aves, 652; Pax, 704. 



IV.— DACTYLIC. 



A. HEROIC. 



The great writers in this measure are, 

Homer, of whom mention has already been 
made. 



Hesiod, born at Ascra in Boeotia, author of the 
" Works and Days," which served as a model for 
Virgil. His era is not ascertained: probably he 
flourished 100 years subsequently to Homer. 
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Theocritus, whose writings are of a Pastoral 
nature, and in the Doric dialect, born at Syra- 
cuse in Sicily B.C. 282. 

Writers of a minor rank are 

Bion. — Born at Smyrna, and died B.C. 300. 

Moschus.— Lived in the age of Ptolemy Phila- 
delphus, B.C. 250. 

Obs. These two latter Authors are published with 
Theocritus, being both Pastoral writers. 

Apollonius Rhodius. — A poet born at Nau- 
cratis in Egypt, who lived at Rhodes. He suc- 
ceeded to Eratosthenes as librarian at Alexandria, 
under Ptolemy Euergetes, B.O. 230. 



B. ELEGIAC. 

The writers in this metre are numerous, but of 
little note. Their collected compositions are to 
be found in the Florilegium of Stobseus. 

The only one who merits particular notice is 

Simonides. — A celebrated poet of Cos; flour- 
ished B.C. 438. He is said to have added the 
letters »?. w, £• ^ to the Greek alphabet. He was 
in great repute amongst the Syracusans. 
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V.— CHORIAMBIC. 



This metre occurs throughout the Choral odes 
of the Greek Dramatic writers, as well as in the 
several Lyric Poets. 

See particularly .dEsch. Prom. V. 128-405; 
Soph. (Ed. Col. 668 and 12H; Ant. 332. 781; 
Eurip. Hec. 443; Anacreon, passim. 



VL— ANTISPASTIC. 



This metre, which is less general than the pre* 
ceding, is also to be met with in all the Dramatic 
Authors. Though converse of the Choriambic, it 
is by no means unfrequently found joined with 
those verses, especially in systems of interposed 
Choriambi. 

See in chorus of iEsch. Agam. 368 — 471; 
Soph. (Ed. Col. 668; thoughout also Phil. 134. 
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VII.— IONIC A MAJORE. 

This is the less usual foot. It occurs in mixed 
systems in Choral Poetry, but not often in sys- 
tems of its own, being chiefly interchanged with 
Antispasts. 

The principal instances, which I have met with, 
are given as examples in the text. 



VIII.— IONIC A MINORE. 

This occurs more frequently and independently 
than the former; but neither are of so usual 
occurrence as the other Choric measures. 

See especially iEsch. Pers. 65; Supp. 995. 



IX.— PHONIC. 

This foot occurs but rarely in systems of its 
own; being chiefly used as a substitute for the 
Choriambus. 

The principal places where I have met with it 
are given in the text. 
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LYRIC POETRY. 

Lyric Poetry employs the several metres here 
enumerated, without distinction, but chiefly in 
short measures. 

The subjects are principally Love Songs, Drink- 
ing Songs, exploits in the Games, and odes to the 
gods. Thus Horace, 

Musa dedit fidibus Divos puerosque Deorum, 

Et pugilem victorem, et equum certamine primum, 

Et juvenum cuiaa, et libera Tina refene. 

Abs Poet. 88. 
Also Anacreon, 

Xa/goirg, Xotxw, rt(Mv, 

Movove "Egwrae a&e'. 
Ode I. 

The principal writers in this metre are, 

Arghiloghus, B.C. 685. 

Algman, born in Sardinia, B.C. 670. 

"The gifted but ill fated Sappho," of whom men- 
tion has been before made; flourished B.O. 600. 

Her contemporary Algous. 

Anacreon, "the Teian bard," descended, accord- 
ing to Plato, from the illustrious Godrus, the last 
king of Athens; flourished B.C. 532. 

Of Archilochus, Alcman, Sappho, and AIcsbus, 
only a few fragments remain. It is also very ques- 
tionable how many of the odes ascribed to Anacreon 
were composed by that poet himself. 
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OF METRE. 

METRE may be considered either as Generic or as 
Specific. 

Generically, it is the " arrangement of syllables and 
feet according to certain rules," and as snch comprises 
nine species. 

Obs, that, — In this sense it is applied to a part of a verse, a whole 
verse, or any number of verses, indiscriminately.* 

Specifically, it is applied to the divisions of a verse 
into separate feet or combinations of feet; — (for, since 
a specific metre can consist of no less than two long 
syllables; hence, in feet of 1£ power only, a combination 
of two is required, as a foot cannot be divided.) 

(Obs.) that, — Two short syllables = one long one. 

In scanning a verse the pupil must consider — " 
1st, The specific metre, whether it be Iambic, <fec 
2d, The number of metres, as whether it be Dimeter, 

Trimeter, <fcc. 

3d, The completeness or incompleteness of the verse, 

as whether it be Acatalectic, or Catalectic, or otherwise. 

'Obs. that, — A verse may be incomplete by being 
(a.) Deficient, \ 
(bjlteduna^lfy™"^* 111 * 1 "- 

He will then be able to assign the name of each par- 
ticular verse, as Iambic— Trimeter — Acatalectic. 

iVofe.— Of the nine specific metres here considered, the Iambic 
Trochaic, and Anapaestic, require two feet to compose a metre; the 
remainder but one. 

* Vide Scale's Analysis. 
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SCALE OF FEET. 
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DERIVATION OF NAMES OF FEET.* 



Pybkhichtus. — This name was assigned from the celebrated 

war dance of that name, in which it was used as being 

rapid and energetic. 
Iambus. — From /**•*■«, to abuse ; because Archilochus the 

inventor uBed it in violent invectives. 
Tbochjeus. — From r$yp> to run ; because of its running 

saltatory style. 
Twbrachys. — Tplg fa*x»s, as its form denotes. 
Spond^etjs. — So callea, because it was used 'Ef reels arovlctls 

in sacred rites, from its solemn sound. 
Dactylus. — 'Asro rov IhxtvXop; because it is, like the 

finger, composed of one long joint and two short ones. 
Anap^stus. — From dvotTuia; because the Ictus was con- 
trary to that of the Dactyl. 
Amphibrachys. — 'ApQl fy*x v s; because the short syllables 

surround the long one, (dftQl). 
Cbeticus. — Because much used by the Cretans. 
BaCCHIUS. — Used in the Dithyrambic Games in honour of 

Bacchus. 
Ahtibacchius. — The converse (fori) of the former. 
Proceleusmaticus. — From xfoftttpM, the Boatswain's call 

or command ; because rapidly uttered. 
Pjsons. — Because used in the Pseonic Hymns. 
Choriambus. — Trochee or Choree + Iambus. 
Antispasttjs. — 'AjfTitrreio, to draw to the opposite side; 

because, being converse of the former, it appears to 

draw the Trochee to the other Bide of the Iambus. 

Feet much in use with the Ionians. — 
A majore, when beginning with 
the long syllables ; a minore, when 
beginning with the short ones. 
Epitritus. — Most probably from M and t(itos; because, 

in addition to (M) the 3d syllable, it has a short one 

over. 
r The DIIAMBUS is an Iambic syzygy, admitting the 
Spondee in PI. 1. 

The PITROCH^US is a Trochaic syzygy, admitting 
the Spondee in PL 2. 

The DOCHM^EUS or DOCHMIUS, admits, in place 
of the Iambus, a Tribrach, Dactyl, or Anapaest ; and, in 
place of the Trochee, a Tribrach ; but the Trochaic part is 
almost always retained. 

* Most of these derivations are taken from the Art of Latin Poetry, 
on the foundation of Jani, published at Cambridge in 1828. 
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EXPLANATION OF TERMS USED IN GREEK 
PROSODY. 

CAESURA takes place when a foot is made up of the 
last syllable or syllables of one word, and the first of the 
next following, and is said to Penthemimeral, when it 
takes place between the fifth and sixth syllables of an 
Iambic Senarius ; Hephthemimeral, when it falls between 
the seventh and eighth. 

Some longer metres, e. g. the Choriambic, neglect it 
without injury to the harmony. 



CATACLEIS. This term is applied to the last metre 
of a Catalectic verse. 



MONOSTROPHICA. This term is applied to any 
collection of choral verses, which have not a correspond- 
ing collection following. 



ANTISTROPHICA. This name is given to any 
system of verses which is succeeded by a similar system. 
The first is then called 2r£o$«, and its correspondent 
' AvrtargoQvj, and the verses are said to be xonol axfcoip. 

EPODUS. This is when an additional collection is 
found intermixed with, but unattached to the former: 
and, if placed first, is termed Proodic ; if in the middle, 
Mesodic; if last, Epodic. 
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I.— IAMBIC. 
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0B8. 

(a.y—If the three last syllables (— v — ) form one single word, a 
spondee is not admissible in the fifth place, except it be by the 
unwn of a monosyllable with the first syllable of this (Ctafe) 
Termination. 

(b.}—The third or fourth foot must be formed by two separate words, 
that the Ccesura may take place between the last syllable of one 
and the first of the other. 

(c.)— An anapasst is found sometimes in the third place (rarely else- 
where') when it occurs in the case of a Proper Name, 
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IL— TBOCHAIC. 
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Obs. 



(a.) — These verses, particularly the system here given as an example, 
are mostly Catalectic. 

(h.)— Dimeters and Tetrameters are the most m use. 



(c.)—A Dactyl occurs sometimes in As odd places; but only in the 
case of a Proper Name. 

(d.) — In Tetrameters, the second metre must end with a word, except 
in the case of a privative ami prepositions prefixed. 
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III.— ANAPAESTIC. 



(««— ) 



\0 \j -"— yj \j — — . \J 



Obs. 

(a.) — Ite (Dimeter) is the most common form of metre. 

(6.) — The last syllable of each tine is never common, but is affected 
by the first syllable of the succeeding line. Hence 

(c.y—Ifthe last foot of one verse is to be an Anapcest or a Spondee, 
and if the last syllable is not naturally long, it must be made 
long by position before the first syllable of the following tine. 

(d.)— If the last foot be a Dactyl, the next verse must begin with a 
vowel if the last syllable ended with* a consonant; or with a 
single consonant if the last ended with a vowel: in other words, 
an 4napcestic series is constructed as if it were but one verse. 
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IV.— DACTYLIC. 



( ) 



Obs. 

(a.)— This metre, (Hexameter Acatakctic) which is the metre em- 
ployed in heroic poetry, is the most common form. 

(bj— Tetrameters and Trimeters also occur, but in Lyric or Choral 
poetry. 

(c.) — Heroic Hexameters must conclude with a Spondee, preceded by 
a Dactyl Those verses which have the Spondee in ike fifth 
plate, are to be considered rather as a Spondaic variety. 
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OB*. 

(a.}—ff the verse begin with Choriambi, it must end with a Dncan- 
bus; but if it begin with DUambi, it must end with its own 
foot 

(b.}— Trimeters must end with the Chcriambus, 

These are the only correct firms: the variations, which are very 

numerous* wiQ be found in Appendix II. Anacreon abounds 

with them, 

c2 
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TL— ANTISPASTIC. 



(„ v > 



Obs. 

If the verse be shorter than a Trimeter, the Antispast very frequently 
vanishes altogether, giving way in the second place to the Dir 
iambus. 

These are the only correct variations allowable. Appendix L will 
show the rest, which are almost unlimited. 
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VII.— IONIC, A MAJORE- 



yj V " <> S. — — <S —— V, 



Obs. 

(a.) — The Mohssus is never found in the even intermediate place, 
except when followed by a Ditrochcats. 

(6.)— These verses never end with the proper foot complete, 

{c.y—The Jong syllables may in any ease be resolved. 
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YIIL— IONIC, A MDCOBB. 



(ou — ) 



_, __» , , Tj .^_ ^ __ ^ ___ ^ __ 



0B8. 



(a.)— ifesofatibn* of the long syllables are allowable in tins as well 
as in this Ionic d majors metre. 

Note. — These variations uriU be found m Appendix II. 

(b.y—If the Molossus be found in the odd places, it requires an 
Iambic Syzygy to precede it. 
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IX— P.EONIC. 



/ — — ** */ v/ \ 

I v — \/ \/ f 

| V V — I* i 

" */ v v» — ' 



\J — — — \J —— — — \J \J 



Obs. 



(a.) — The construction of this metre is similar to that of the Ana* 
pontic, in being most perfect when each metre ends with a word. 

(6.) — PcBon Illtka is most used, in systems of its own. 

(c.y—Po3ons lus and TVtus are next in use, but never in the same 
verse. 

(d}—Some consider the Bacchlac and Cretic verses to be mere varia- 
tions of this metre. 
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MANUAL 



GREEK PROSODY. 



I.— IAMBIC. 

(u-) 

The common Tragic Iambic Trimeter Acata- 
lectic has, from its universal use, acquired the 
specific name of Senarius. 

— unde etiam Trimetris accrescere jusait 
nomen Iambeis, quum Senos redderet Ictus—. 

Hob. Abs Poet. t. 252. 

A 

Senarii. 
r Cl o7og aU^ xctt roexfarrsgos mow, 

' AvqpOpov yikaefici, ^uy^nrop rs y% 
Ka< rov xa»6xir,v * Hk sou kvkKov xakaf 
"liwOi (i*> oJcc rgog @fcw> ^dcr^oj Qtog I 

-32soh. Prom. Vinct., v. 88. 

Cl rod <rrgartiyq<TccvT og Iv Tpoi'u irori 
AyecfAifAv ovog irort, vvv \xiii e&<trt croi 
Uagovrs \ttHHftv 9 £t> rgoOvpog faf au. 

Soph. Electba t. 1. 



38 

' 12 <pi\rar' uvhgcM Trgofiirofatt, 2>g pot gcc$?j 
^rjf/jBM Qabug, icd}M *k v^i yty&g ! 

Soph. Electba, v. 23. 

Tizmt rvpkoti yigowog *AvTiy6vrf rimg — 

Soph. (Ed. Col., v. 1. 

M w'eXvg 'EXg^p * o il KXuraij&w> forg ag&xps — 

Eur. Orest., v. 20. 

Msnkag, ayaycw* "Eg^jOMp ^nagrns &*o y 

Do., v. 65. 

B 

Systems of Dimeters catalectic. 
@$\a Xiyg/v "Argsibug, 

°A fiug&rog 11 xogboug 
E^ora (isovvot tyS. 

<£>i\£ ysgoprct rsftnw, 
<£>ihu Aov %ogtvrav, 
T*g»¥ V OTUP %0f &ug 
Tf /%af yi§m y£* i<m 9 
Tas he fybvug n&Zpi. 

^NACREQV. 

* The occurrence of tie Anapaest in these places is so 
rare, and only in the case of proper names, that I hare 
rejected it altogether from them in the scheme. 
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II.— TROCHAIC, 
(-u) 

A 

System of Tetrameters catalectic. 
TJ$s Kagfaov, bfozs, xa§ top avlgcc xvvddvov 
Tm obotTOgwv &rdvTa>v • rvi xoku yocg &%iOv 
HZvKkfx&iiv tov aiibgu rovrov. ocXkoi poi [*wv~ 

GUTS, 

Ei' rig otb 9 OTd rbrgowrai yrjg 6 rag CTovoag 

Arist. Ach., v. 204. 

B 

System of Dimeters acatakctic and catalectic. 
KoX%fJo^ rt y5,g Uoizoi 
TlagtiitHM, fju&xpg £rg6<rro^ 
Ka/ ^xvdrjg optkog, d? yoig 
"Efrxficrov tottov ajX^i Mai- 

Srtv e-xptxtt TdfLwr 
'Afa£/a£ r iguov At fog, 

Kaweaow viXag Hfiovrui, 

A&iog GTgocrog, o%iHrgu- 
poicn (Dp'spvy it adyjpttig. 

iEsCH. P*OM. VlNCT., V. 423. 

Note. Those verses which pass under the name of 
Sapphic, Dr. Bushy considers as Trochaics ex sud incude 
having the Dactyl in Place 3; hut they will be found 
here under the title of Choriambic, to which they pro- 
perly belong. 
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III.— ANAPJESTIC. 

(uu-) 
An AnapsBstic system generally ends with a 
Dimeter Catalectic called the Paroemiac (because 
Proverbs, vapotfdai, used generally to be contained 
in them) preceded by the Monometer A catalectic, 
called the Anapaestic Base. 

Note. The Base is sometimes omitted ; the Paroemiac, 
never. This system is most perfect, when each foot ends 
with a word ; and the third metre of the Paroemiac is an 
Anapsst. 

A 

Systems with Paroemiac and Base. 
Tabs ph Tlsgawp rSv o\yp\mm 
' YXhciS eg alccv march z.uKe7ru^ 
tiva tSjv a<pn£v xoct wokvy^ixrwv 
iigdp&iv (pOhccxeg, xocroi tfgt<r£ei'uv 
ovg uvTog &m% Es* \r t g HaffiKwg 
Aagetoyevfig 
ilkiro yjvzccc Ityogtvuv. 

iEscH. Pers., v. 1. 

peyakm 7tbc\j*o>))i xredrugcc, 
r, t mi Lgoiuc vrvzyotg fcocteg 
ariyavov hizrvov, Sic fjurjrs (Jbiyccv, 
u'/jr oh nag£» rvi wrtgrikfow 
(Jbiycc iovkuccg 
yuyyupop, arr,c wum'kurov. 

iEscH. A gam., v. 346. 
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B 

System without the Base. 
T fi htp w Ihssv wdOog ow0ga> t ro$g 9 
a> heisorarov k&vtcup , off hyw 
Trgoaixvgo* i$ri , rig a , £j tTJj/juop , 
Tgotri&q paviM ; Tig 6 T9j&7j(roc; 
(LilZpm hca'pav tojv (jjczxiarvv 
Tf og <rrj $va$ai[AOtH (toiga ; 

Soph. (Ed. Tyr., v. 1297. 



IV.— DACTYLIC. 

(-U *) 

The Ionic dialect,, in which the Hexameter 
chiefly occurs, admits of several licenses, which 
will be found in the Second Appendix. 

A 

Hexameters acatalectic. 
'Ahv n to ypsOvgiapa xou a Ts'rvg, ufooXe, ttjvolj 
"A vorlroug Tocycuas (Asktahirur aid tie xou rv 
TvPiaheg' psroi Ham to levregov affkov uwoiaf. 

Thbogr. Idyl., I. v. 1. 

T<W aTa(jbs&6(i,6»og Tgoetyfj TshuiAcbwg Atctg' 

Ofirat vvv xoli h(d,o7 neigi hovgcm %g?fg£ Awtttoi 

McupSffip, xui (104 fiAvog &goge f ng6% U voaaip 

"TLggv/jum apportgoM psioivvw tie xoci owe 

"Exrogs UgtccfAihy aporov fdtBfiuSn [Jbd^aOut . 

Hom. II. xiii. v. 77. 
d2 
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V.— CHORIAMBIC* 

(-WU-). 

A 

Dimeters acatalectic. 

Mrjhh (poZrjOijg 9 0/X/a 
yag Sjds ra£i$, xregvyafir 

rofht vuyov, nocrgciag 
t/joyig TTuouirovaoL <pgimg. 

JEbcr. Prom. Vinct., v. 128. 

WOLVGUpivOiGt 700V 7TAUVM. 

Arist. Vesp., v. 842. 

B 

t Dimeter joined with Tetrameter catalectic. 

Ov'tt GoiroS ovto) za6ag£g 
Ovitpog ijxovffUfdtBP ovbi %vnr£g Xzyovrog. 
Arist. Vesp., v. 605. 

c 

Tetrameters catalectic. 
"AkQira fcg/, xui %v\u, xoi^or <rv ii auxd \l 

uiru; " 

Arist. Vesp., v. 300. 

QftxtTi vgw&vrip oy^Kog XgWtpfe **** °^ 
azagij. 

Arist. Vesp., v. 518. 

* See Note at the end of Appendix, No. II. 
t So Bothe reads it; but it appears most like an Hex- 
ameter Catalectic. 
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VI.— ANTISPASTIC. 

These verses are subject to so many varieties, 
that it is useless to enumerate them. It is suffi- 
cient to observe that the foot itself occurs almost 
less often than its substitutes, which are chiefly 
the Epitrites and Diiambus. 

A 

Dimeters acatalectic. 
To ffvyzktvlg W A!iurru 

Arist. Ban., v. 1223. 

To* kgytjra KoXcupov h$ — . 

Soph. (Ed. Col., v. 670. 

B 

Trimeter acatalectic 

Arist. Thbsm., v. 944. 

c 

System of mixed metres. 

Zsv-fcOrift o%v*xpko$ *cc7g 6 ^gvocvrog 9 , 

'Hhwojv ftccGiXevg, zegrofAioig 

hgyofig hx, Atovvffov 

Ttrgcfou xurutypocxrog h ier(i»2. 

ovraj rig pavtae iespov axoardZpi 

ctuQrigov re ping. zs7»og Mym [taviccig 

^avcov rov Sso* h xsgropioig yXutraais.* 

Soph. Ant., v. 955. 

* These, as well as most other Antispastic veraea, may 
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VII.— IONIC A MAJOBE. 
A 

Systems of Dimeters catalectic. 
Eifyv o6i iutcjp 

Soph. (Ed. Col., v. 1044. 

H irov TOP tyiawigov 
9cir§ug vtyafos vreX&ie 
Oldrslog e* Popov — . 

Soph. (Ed. Col., v. 1055. 

VIII.— IONIC A MINORA 
(UU-.) 

A 

Dimeters acatalectic. 
"Kg, srofc *5|&a daXaovr^ — . 
"I&s, *•£$ y?ffffa Kdkvy&S, — . 
Kara $vKko* 9 xotru xh£m — . 
Msra xovgrjg fiaOvzokwov — . 

Anacreon. 

be scanned as Choriambic: but, till writers are agreed 
upon harmonising Greek metres to a greater extent than 
has yet been attempted, they are here arranged in accord- 
ance with the ordinarily received mode of scansion. 
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B 

System of Dimeters intermixed with Mono- 
meters. 

Its pay affrvdmxrag 

paxotgag Stovg youH&tvrsg 

KoTaovxQvg rg, xu) Oig^x&f* 

'Egctffhov 

fjuihog, cchog 11 TroXtv rfjv 
h Tiikueym \%irt») pr$ 

'in TSeiXov 
■too'/Jjolc (ri&fdtsv vpmg. 

iEscH. Supp., v. 995 

c 

Tetrameters acatalectic. 
K*ra0vfoxu Kv&gu aSfoV'A W' rixt &sijxg>; 
Kara*wrg<r0g xo§ m *a/ z*re§vzt(T0s %irSwg. 

Alcman. 
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IX.— PHONIC. 

u - u u 

U U -» u 

u u v, -^ 

In Paeonic systems 
Paeon Primus is found chiefly mixed with Pes 

Creticus.* 
Paeon Tertius with the Ditrochaeus. 

(This is the most common variety.) 
Paeon Quartus with Bacchius alternately. 

(This last, as Mr. Seale observes, constitutes 
the most harmonious verse.) 

A 

Systems of Dimeters acatalectic. Paeon Ter- 
tius with Ditrochaeus, 

XaXgTOv to prj <pi\?jacu* 
Xuksvrw ii xai <pt\yj<rat • 

Tsvog ovih tk eWra* 
1,o^ifij rg&JFOS vureJruf 
Mojw ugyvgov fiXsnovatr. 

'E*7 fAVgffiVUiS TBgciVUig 

'Evs KafTivatg re Ko/cctg 
* See Supplement, p. 73 
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Ml&l fAOi focUCOVUTU* 

Anacbeon. 

B 

Tetrameter Paeon Quartus with Pes Bacchius. 

Mocxugiov Gocpivg ncb&iv'ov lar* aarov . Crat. 

(Quoted in Seals'* Analysis.) 

1 Note. Mr. Seale denies the admissibility of Peon 
Primus in the last place, as also the co-existence of Peons 
Prim, and Quart, in the same verse. These assertions, 
however, seem to be overthrown by the following passages, 

A 

ouri tip l%m vgoQcuriP, ovrt Xoyop svrgcLKBXov. 

Arist. Vesp., v. 453. 

9 aKK\ o, r$ /jbuKarru yjx,%iQv\tii6a. roiovprsg, &yt 
QgdZp di y«f avroxgdirog- — 

B 

£* xdkvxog uifcwoftiiv ot, yzvvcnp voXvQuyosz 

Arist. Avbs, v. 992. 

* These may also be scanned as Iambic Dimeters cata- 
lectic, having the Anapest in Place I. 
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APPENDIX II., 

CONTAINING 

VARIATIONS OF THE PRINCIPAL METRES 

IN ORDINARY USE. 
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VARIATIONS 



PRINCIPAL METRES. 



I.— IAMBIC. 



Comic Licenses. The Comic Poets do not 
restrict themselves to the laws observed by the 
tragedians, but admit many licenses, the princi- 
pal of which is the use of the Anapaest without 
distinction of place. 

Kai rijg xtipu'hYJg xariaye wsgi XiSov tcigw. 

Arist. Ach., v. 1103. 

Do. v. 1098. 

'AKk* avr&oXu Tgof rcHv yovuruVj c\ Evgivrthq, 

Do. v. 381. 



VARIETIES. 

Anacreontic. These verses are simply the 
Dimeter Catalectic, of which examples were given 
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in App. I. They are named from their frequent 
use by the great Lyric Poet, Anacreon: born at 
Teos, one of the twelve confederate cities of Ionia: 
flourished at the dburt of Polycrates, Tyrannus of 
Samos, B.C. 631. 

Iambelegus. This name is applied to verses 
composed of an Iambic Penthimemer, prefixed to 
a Dactylic Penthimemer. 

KXivrovfft pvOovg ot fAtyukoi (SmiXsig* 

Periodic. An Iambic syzygy joined with a 
Trochee in the same verse, is called Periodic or 
Circulating, since, if scanned backwards, it remains 
the same. 

I. Iambus and Trochee. 

'Iv'Ax<*'Oh fa 'Arguba. 
Bouv, j3oav, avra} (Sow I 
UgofTOitai rattle xrlaug u<yvtcc7$' 

Soph. (Ed. Col. 715. 

Atrccg ol xas yJKr^ovug nurgcuovg 
tag ovoh 9 uicSvcc vrugdmsov r • 

Mbch. Agam., v. 220. 



* This, with a few other examples, are cited from 
Seale's Analysis: but the verse is of so rare occurrence, that 
I prefer quoting it on his authority. It might be reduced 
to the head of Epichoriambic. 
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KXiJg/ rig, q ovbsU kgxkaiL ; ri fJbi?Mn ; 
tAiroixog, ov Zwgw, ov Sccvovgi. 

Soph. Ant. 852. 

II. Trochee and Iambus. 

C A kiyuu fjbtvvetrcii* 

Soph. (Ed. Col., v. 671. 

Euripidean. To this kind appear to belong 
the verses called Euripidean. These were much 
in use with the Tragic Poet, Euripides: born at 
Salamis B.G. 480, on the day of the great action 
between the Greeks and Persians. 

Kai X^a Sovgiov <pogw koci Xoyov$ atvKrcvc. 

Arist. Eq., 706. 

5 AXV ocvro y&o pot Tfjs obov Xoivov iari yjoom — 
X&Tag tot 1 h%6Kgoi%o[/jSv rovr dvev KccvOrfkiov . 

Do. Lys., 276-8. 

Scazon. This^ verse differs from the ordinary 
Trimeter, in having the Spondee in Place VI. 
instead of the Iambus. The verse derives its name 
from SxafwK. 

5 Axovauff *lirird>vocxrog, ov yaj a,)X r,zco.\ 

* These verses may be also considered as Glyconian. 
See p. 61. 

t This example, with one or two others, I have cited 
from Seale's Analysis ; not having been able, after diligent 
search, to meet with an instance in the Greek writers. 
e2 
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III.— ANAP2ESTIC. 

(uu_) 

Aristophanic. These verses are simply the 
Tetrameters Catalectic, which kind of metre 
is much in use with Aristophanes, the great 
Athenian Comic Poet, born at Chollidae; he flour- 
ished in the age of Socrates, Plato, &c, B.C. 430. 

'Avtjg viTcS. rdiai XoyowiVj sea) rov iyjpo* 

(AtrurstSst 
mo} r£» awovhw. ak\' avroivvreg roug 

avuTcciarovg ttiapw. 
5 E| ov ye yfigdicHv s<pt(m;%sv rgvyixotg 6 

hi&rxakog %fi£v, 
ouTaf *agi%7} 9 Trgog to Szcirgov Xe&p, 

cog $s£jo£ han. 

Abist. Ach., y. 592. 

Pbocbleusmatic. This verse appears undoubt- 
edly to fall under the head of AnapaBstic, being, 
as Mr. Seale observes, " composed of feet iso- 
chronal to an Anapaest, and ending, for the most 
part, with that foot." * 

' Ayufbtpvoviov Ixt iopov. 

Eur. Orest., v. 177. 

''Efavzg, iQwig, & — . 

Do. v. 192. 

'Et/5', AnKvog are (Zi'orov a — ■ 
Do. y. 200. 
* Analysis, p. 17. 
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IV.— DACTYLIC. 

Heroic Licenses. Writers on Prosody observe 
that several licenses are admissible in Heroic 
Hexameters; the principal of which are, 

I. The power of lengthening a short final syl* 
lable when it is the first syllable of a foot. 

'Avn6iq> 'Obucriji nc&oot w youav txwtiois. 

Hom., Odys. i.. 21. 

'Ex y<x,g 'Ogtcrruo riaig iaa&rui 'Argtthuo. 

Do. 40. 

II. The Hiatus; or the concurrence of two 
vowels without elision. 

T^XsdoWa pie/, sagos $ \xiylynrm oigfj. 

Hom., II. vi. 148. 

w i~2£ <pdro* ro» it apuxru xo\og XaSev, ohv 
uxovw 

Do. 166. 

Es/W h) (L&ydgourt uxoaiv ^ur f hgv%as m 

Do. 217. 

Note. That in these cases the Digamma has originally 
existed, though we have now lost its general power; as 
in the words : *H*=ttj». OlVof =6i*of. "Eavt^og=Hffvs^og. 
"£«£=£«(. dpet%=fdvot%. tTKuri—ftUoau 
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JEoiaan. These are irregular dactylics, 
admitting in the first place any foot of two syl- 
lables. 

I. Spondee. 

II. Trochee. 

Nvv he raihe pb apuros afakov etfs$ xkubov. 

III. Iambus. 

<E>/\g? 5', dg xs Zprig, top upon* rtfw cur 

IV. Pyrrhic. 
HgO(Jb6\oifjbi xe, *av<rd[Lwos yjikitto %o6of 

Elegiac. This name is applied to systems 
composed alternately of Heroic Hexameters and 
two Dactylic Penthimemers. The name is from 
iXeyoc. because it was at first devoted to plain- 
tive melodies, such as love complaints: whence 
Ovid, 

Flebilis, indignos, Elegeia, solve capillos ; 
Ah! miser ex vero nunc tibi nomen erit. 

Also Horace, 

Vereibus impariter junctis querimonia primum, 
Post etiam inclusa est voti sententia compos. 

The same Poet declares that their author is 
unknown. 

Quis tamen exiguos elegos emiserit Auctor 
Grammatici certant, et adhuc sub judice lis est. 
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Ba/a <pwycuv f xou j3a#a vsatv, km ToXXa votrfoag, 
'Oyft f*h, aXX' g'daiw gppgrg Tarnj OjKioS. 

Oncert. Auth. 

* Afr/ fag yevojjuevov ZpZg (Zgipos qgroun Aa/fi*J> 
Owe olfc* g/'r ayatS* curios, sire kockSv. 

'AirTsJigar 'A$a, r/pg w}*noi> qgiramg apv; 
T# (frevhsg; ov <roi nwris opstkofAtOu; 

Do. 

Elegiambus. These verses are formed by the 
Dactylic Penthimemer, followed by an Iambic 
Dimeter. 

'AKkcif* 6 XvffifAsTjis, Z' rouge, hccfJbVKTcci vrodos* 

Arch. 



V.— CHORIAMBIC. 

Choriambic metre is subject to more variations 
than any other systems of verses. These will be 
found under their specific names, beginning with 
the Epichoriambic, and proceeding through the 
different interposed Choriambic systems. 

Epichoriambic Every verse receives the 
name of Epichoriambic, in which the Choriambic 
is found intermixed with any foot except the 
Diiambus (its regular companion), either of the 
Ionics or the Paeons. 
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Soph. (Ed. Tyr., v. 1086. 

Some of these verses have received specific 
names; of these the chief are, 

I. Sapphic. To this head are to be referred 
those verses termed Sapphic, which Dr. Busby 
considers, together with thePhalacian,as Trochaic, 
when he observes, 

Sappho et Phalaecus pedibus cecinere Trochseis. 

The system consists of three Dimeters Cata- 
lectic, followed by a Monometer Hypercatalectic, 
called Adonic. 

Adonic. These verses have received their 
name from Sappho, the celebrated lyric poetess of 
Lesbos, who flourished B.C. 600. The Adonic is 
so called from its being employed in the lamenta- 
tions made for Adonis, the favourite of Venus. 

4>aiWai poi Xfjuog hog StoTffiv 
"EfJbpev avrjg, ocrrsg havriov rot 
'lQxvsi, xcri v'Kaaiov a&v cpmrjg 

(Tag V7T0CK0VBI. 

Sappho. 

II. Logocedic. 

Kaj Kaxihtg (jteyukw &;' avro. 
Alcjsus. 
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Aevg &yi YLot.'k'hoiroi, X*ys/a. 

Stksich. 

This is the peculiar length of verse to which 
this name is applied, but others may be subjoined 
to this head. 

1. A'iksvov, athvov s/Vg, ro h* tv viTt&rv. 

jEsch. Agam., v. 137. 

2. To/os yaf (piXorijrog zeag vtto xagbiw iKvffdetg. 

Ovx 'iff 0(i*to$ §oi\ketg cLitcckov XSptx, zagQzrcci 

yap 7j07j. 

Arch. 

These verses are generally considered as irre- 
gular Dactylics, having the Ditrochseus at the 
end; but they appear much more naturally to fall 
under the name of Choriambic* 

III. Alcmanic. Trimeters Acatalectic ; hav- 
ing Paeon Tertius in the second place. Named 
from Alcman, a lyric poet: born at Sardinia, 
B.C. 670, by whom they were first used. 

MoSff' ay« KaM/ocra 3-yyargf A/oV. 

Alcman. 

'Aikiog 8* 'Yiregiopfoag iiwug. 

Stbsich. 



* In fact all Dactylic verses may be regarded ulti- 
mately as Epichoriambic. 
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Choriambic verses are subject to this peculiar- 
ity, that they are sometimes formed by separating 
a foot, one half being placed at the commence- 
ment, the remainder at the end of the verse. 

If the verse be otherwise than Acatalectic, the 
incomplete part of the foot is placed at the end, 
the first portion of the divided foot consisting 
always of two syllables. 

These verses are called interposed Choriambic^, 
admitting as usual the Diiambus in the second 
place. 

A. Where the second complete foot is a Chor- 
iambus. 

B. Where the second foot is either a Diiambus, 
or any fragmentary portion of one. 

I. Pheregratian. The first of these verses is 
the Pherecratian; so named after its inventor, 
Pherecrates, a comic poet of Athens, contemporary 
with Plato, &c. 

They consist of Dimeters Catalectic; the Chor- 
iambus being interposed between a Spondee and 
the Catalectic part of the divided foot. 

The Spondee sometimes gives place to the 
Trochee in the first place, but never to an Iam- 
bus. Those verses which appear to have the 
Iambus, will be found on examination to be An,ti- 
spastic, (see App. I. p. 35.) 
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I. Spondee. 

Eur. Hec., y. 444-6. 

Arist. Eq., 909. 

II. Trochee. 

Do. 906. 

II. Gltoonian. These verses, so named after 
the poet Glycon, are the next in order, being 
Dimeters Acatalectie. 

I. Spondee. 
*0(m$ rov xXeovog fi'egovg 

\v<xoi$ lyyvrsgar ra reg*- 

II. Trochee 

orra V ovz 3,v 'foots oxoxj^ 

Soph. (Ed. Col., v. 1211-17. 

Next to the Glyconian may be ranked the 
following verses, which exceed them only by a 
syllable. 

Qucci; u/ApvokSv ri6r t vout 

Soph. CEd. Col., v. 668-80. 

F 
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III. Phauecian. These verses, so named 
from their inventor, the poet Phakecus, exchange 
the Choriambus in Place II. for its allowable 
substitute, the Diiambus. 

Amst. Eogl., 933. 

Next in order may be classed the following, 
which, equalling the Phalaecian in length, retain 
the Choriambus in Place II. 

YXcivzw; KwlorgoQou pvXXov iXaiig — - 
A&gop rov fMyakov iaipopog, slnb . 

Soph. (Ed. Col., v. 701-9. 



IV. Ascuepiadic. These, named from the poet 
Asclepiades, exceed the latter by one syllable, in 
other respects being similarly constructed. 

Alosus. 



V. Alcjean. So named from Alcaeus, a famous 
lyric poet, contemporary and fellow-countryman 
of Sappho. Tetrameters Acatalectic. 

jup pot (baupop&pcf fiuipeOf <fvp tr&pgops aw$$w . 

Athbn^us, xv. 695. 
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There is also an Alcsean Pentameter; which is 
the verse employed under the name of Alcaic by 
Horace. 

To pb yag h6if zvpa xvXivieroct 
To I 9 hd& appic tfw to pitrov vat. 

Alcjbus. 



VII.— IONIC. 



("--) 



Sotadic. These verses are merely the com- 
mon Tetrameter ; brachycatalectic, which were 
much in use with a satirical writer, named 
Sotades. 

E# zui (ZctotX sv$ vtQvzag, cog Svrjrog oIkovgqv. 
"Hv xgwroQogrs, rovro rvy/jg ianu iiragpa. 

Sotades. 

Epionic. These verses are differently consti- 
tuted, according to the foot. 

The Epionic a majore is, when the Diiambus or 
Epitrite is joined with the Ionic a majore. 
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The Epionic a minore is when a Ditrochseus, 
Epitritus II., or Paeon, ia found mixed with the 
Ionic a minore. 

Anacreon. 

Miyocg b rovrois J^goc. 

Soph. (Ed. Tyr., 871. 

Prosodiacus. This name was given to these 
verses from the circumstance of their being 
used in religious ceremonies, lv ale vpotroBoi 
tyivovTo. They consist of Ghoriambi intermixed 
with Ionics of either kind. 

Movtrcu hi irakaiytviup — , 

Ou yaf b apsriga yv&fAa \vgocg 

"Qvaae §i<m» aotbeiv. 

Eur. Medea, v. 421. 

Yltmi x*§<$f ap£*6<Ti6c r ocuyot <Axkw. 

Do. v. 979. 
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SUPPLEMENT, &c. 



I.— AMPHIBRACHIAC. 

A 

Trimeter catalectic. 



Abut. Pax., v. 888 

B 

Trimeter acatalectic. 

2rg ara/v og vQanohowrM' 

Abist. Aybs., y. 881. 

c 

Tetrameter acatalectic. 
'Ifaorov oh rikddug hf agvyccv I 

Abist. Ban., y. 1196. 
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IL— BACCHIAC. 

A 

Dimeter acatalectic 

TV xdoxtig ; r/ xapnig ; 

Arist. Nub^ t. 689. 

HUrgcurSar v&cga*6ou. 

Arist. Avis, v. 691. 

B 

Tetrameters acatalectic. 

iEscH. Pbom. Vinct., t. 115. 

KofAifys *ot aura xgog ogvtdccg ikOu*. 

Arist. Ayes. v. 394. 

This foot, from its similarity of sound, is not unfre- 
qnently found joined with Amphibrachys. 

KgotOB X* &(Mt voifj xPgartpiXzrizM. 

Arist. Lys. v. 1226. 

TV xdXki o$ agxpft&POiiH) 

Do. E*. v. 1164. 
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III.— TRIBRACHIAC. 

( u \j u ) 



These verses are by some considered as indif- 
ferently Pyrrhic or Proceleusmatic: but the 
Pyrrhic appears to be a fragmentary foot, being 
only of I. power; and those verses only are 
properly Proceleusmatic, in which the Anapaest 
occurs. 



Mixed System. 

Karayi, zarayv Tgotrrf argspag 
ctTgipag Wr \0y09 avrobog lp' o,n 

Xgsog ipohsri neon. 
"A a ofoixoc cfoiKU ror dg tkcactVy 

Qifiiiog Ag ih'xcKTS. 

Era. Oreot., v. 149-162. 
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IV.— SPONDAIC. 

("-) 

These verses are mostly acatalectic. 

A 

Dimeter acatalectic. 

Aiust. Pax., 1044. 

B 

Trimeter hypercatalectic. 

IK j3aJ; *ra <rr£\ *ra xihtra; 

Eub.Hec.,v 1040. 

C 

Tetrameter acatalectic. 

Arist. Ran., v. 361. 

D 

Pentameter acatalectic. 

Efe roi)^ svocvdeig xoXkov; Xtipawv. 

Arist. Ban., t. 359. 
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E 

Heptameter acatalectic. 

Arist. Ban., v. 860. 

F 

Octometer acatalectic. 

Krs/w V oi xforovg zvilhug $0ugovcrw XvfAaig 

ffcOsffrcug. 

Arist. Aves, v. 994. 
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V. CRETIC- 



These verses are most usually found intermixed 
with Paeons either in the same verse or the same 
system. 

A 

System of Dimeters and Trimeters intermixed. 

iravhixag tv<re&jg trgogtw 
top Qvyabtt, (*ri *gob£g 
ra$ IxxOzt Ix^ohtig 
iv<r0kotg bg(*i¥W 

TOXvStQJf pwHcurSutnzp, & 

*a» zgdrog lyp* %6o9og $ 

ym6i V 56f /f anpth 

xai Qvka%as xotop. 

JEbcr. Supplicbs, t. 412. 
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B 

Tetrameters acatalectic. 

Kai \vmv Bf a<r/5a, zui Qogctv zgutrvsba 

<m(JMtdra>p 9 tfjv &' vttjvtjv azovgov rgiQew. 

Arist. Vbsp., t. 458. 

c 

Pentameter acatalectic. 
'AXXa ncg oV vug htkzw ptr fabgS* iratguv 

tpikav. 

Abist. Pax., v. 1070. 

D 

Hexameters. 
Paeon Primus intermixed with Pes Creticus. 

"Ejtv'tQivy \ ofyerou Qgoulog ! otyot rakag raiv 

Ovz fa iv hfitjg y% nbrrtrot, St ly« $ig*¥ fa- 

Qgazaw (pogrtov 
'Hko\qv8ow QavKky rgi%m, Shi <pciv\a>s fa 6 

OTovhotpogos 
Ourog vw ifjbov ron hivzopspos, ovz fa iXa- 

QgSq fa &r$w}JI;otro. 

Arist. Ach., v. 208. 
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VI.— DOCHMAIC. 

(W--U-) 



These verses are considered by some as simply 
made up of Antispastic Penthimemers. But I 
have followed those, who, from its constant recur* 
rence, consider it a separate metre, 

A 

Monometer acatalectic. 

Boa (Zccg£dga>. 

Bur. Phcbn. 1320. 

B 

System of Dimeters acatalectic. 
Asysi; pot %(igw tiyug (jm>$ (Zom ! 

Abistv Plut., v. 632-4. 
'A^f ov rg'epu ro xgayp. eld pw 9 

'Exuifjmg avTog aigii \iyuv. 

Do. Ach., v. 460. 

Do. do., v. 532. 

r n vo\i zui Qea>(pv heoff^Sgiul 

Do. Vesp., v. 403. 
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Mj$ artpfjg ayw ar^df/jay r avfjg — 

Do. do., v. 700. 

K.Kdfo<rt votj,M lyu* rd r« xar ovgsu — 
Do. Aves, v. 241. 

c 

System of Dimeters acatalectic, followed by 
Monometer Hypercataleetic. 

T# (Mfjuovus, rixw; \br\ri ai ^w^otX^- 

6$$ hogfaagyog ara Ze^kw xaxov $ 

zzZocX' 'igarrog kgfcM. 

'Clobohocxijg a &yw tpepog h%orgviH 

u Ktzgoxugirov uvhg oxrucr m rskeT* 

aifjburog ov Sefiicrov. 

JEsch. S. c. Theb., v. 683 9. 

D 

Dimeter hypercataleetic. 

Arist. Vesp., v. 519. 

E 

Trimeter acatalectic. 

Xgr^ara Koci (Ztuv KXurttyocu ri xitpci fisref 

QsrroiKSir. 

Arist. Vesp., v. 1205. 
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CONCLUDING REMARKS. 



Having now, it is presumed, acquired a general know- 
ledge of the principles of the Greek metres, the Student is 
advised at once to apply his observations to the Greek 
poets themselves. In the Choral odes, he will find that the 
Choriambic verse very greatly prevails, together with the 
Anapaestic ; which two systems, next to the Tragic Iambic 
Trimeter, are more especially recommended to his attentive 
study. 

If he should occasionally meet with a verse, or verses, 
which he finds difficulty in reducing to anything like a 
system, let him examine whether, by some slight inter- 
change, he cannot produce regularity. It is scarcely, indeed, 
to be supposed that the Greeks, who were ever characterised 
by a native delicacy of ear, would ever wilfully lay aside 
all attention to the laws of metrical composition: and, 
therefore, instead of hastily pronouncing a verse anomalous 
which presents at first sight an admixture of dissonant 
metres, he should at once attempt to reduce it to order ; 
which may often be done by the simple translation of a 
foot, or even a syllable, to the next line. I subjoin an ex- 
ample from the edition of ^Eschylus by the eminent Pro- 
fessor Scholefield, to show how simply this alteration may 
be effected: numbers might be brought from Aristophanes, 
but one example is considered sufficient to induce him to 
turn his attention to the matter himself.— 

JlitPgiKa roLv a7itaiosxQ» 

IfOJT, OV IfOlf QfJCOlCCVy 

o2 
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flr«T£Of tVKTOCteC¥ 'E{/»V» 

Ttkka*i r&g irtQiOupovg 

/Bach. S. c H. v. 717. Scholefield, Camb. 1830, p. 182. 

This reading presents an unpleasing and incongruous 
admixture of metres, — Choriambic and Peeons, with Ion. 
' a.majore, &c. 

But remove the final syllables from each of the first five 
verses, and transfer it to the second, and a regular and 
pleasing system of Choriambic metres is produced with the 
Synapheea running through them. — 

Ui(pQtK» toLm aktaioiK — 

ov faov, 6v foots ofioi — 

etVy iravoihnQv) Kccxo/xecyr — 

19, vetr^og tvxrotiotM 'Egjy — 

vv Tikiaxi reig vegidvfi — 

ovg xotrotfiotg ($h*tyi<P£o»og t Otbtvfa* 

irottboXirao "Eg/f oft? otqvvu. 

c£ Soph. (Ed\, Col. 498, ed. Gaisford. 

As an instance of the needless and futile multiplication 
of metres by writers, I may refer to Mr. Grant's Latin 
Grammar, where, in p. 456, he treats of the Anacreontic 
verse, as the Iambic Dimeter Catalectic, quoting as exam- 
ples — 

Habet omnis hoc voluptas, 
Stimulis agit fhrentes. Boet. 

And in p. 471, treating of Trochaic verse, he speaks of the 
Anacreontic Dimeter (Trochaic) Acatalectic, having the 
Pyrrhic in place I., and the rest Trochees. — 

Age, cuncta nuptiali 
Redimita vere tellus 
Celebra toros hexiles. Claud. 
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It is not indeed to be denied that verses are frequently 
capable of different methods of scansion ; the proper method 
in such cases will then be to ascertain the prevailing char- 
acter of the entire system, and assign that name' which is 
most in uniformity with it. 

The student, however, must be careful not to be misled 
by too great a zeal for uniformity, inasmuch as a casual 
resemblance is often discoverable between verses of opposite 
character. For instance the verse— 

Nagx/?0-O£, fteyctXeuu food v. 

Soph. CEd., CoL v. 683. 

which is the Interposed Choriambic Dimeter, must be care- 
fully distinguished from — 

Toy dgyqToc, KoXawV h& . 

do., v. 670. 

which is the Antispastic Dimeter. — 
As also, 

r Hh6eg Ik iregetrav y&g sM(pocvritfocu. 
The Int. Chor. Trim., from the verse following: 

ActSxu ra %i<p£og xgvaoleTu* lyjuv. 

The Ant. Trimeter — the genius of the Choriambic metre 
not allowing the Iambus in the First place. These remarks 
might be multiplied to a considerable extent; but they 
would cause us to exceed the limits of a manual, such as 
this is intended strictly to be. 

For the rest, he is now left to his own judgment, aided 
by Time and Experience. 
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